TOMISLAYV SILIPETAR je roden u Zagrebu. 2014. godine
zavrSava Akademiju likovnih umjetnosti u Zagrebu u klasi
Igora Roncevic¢a na Slikarskom odsjeku. 2015. godine postaje
¢lan HDLU-a. Uz stalne grupne izlozbe, Tomislav je skupio i
prilican broj ziriranih samostalnih izlozbi. Dobitnik je rektorove
nagrade za izvrsnost 2013. godine. Slika i stvara ve¢inom u
akrilu, a teme variraju od samoce i izoliranosti do same ljudske
egzistencije u drustvu koje osuduje. 2016 godine dobiva status
samostalnog umjetnika.
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TOMISLAV SILIPETAR was born in Zagreb. In 2014 & |.
graduated from the Academy of Fine Arts in Zagrebiin the
class of Igor Roncevic at the Painting Department. In 2015; he
became a member of HDLU. In addition to permanent group
exhibitions, Tomislav has collected a considerable numlber of
juried solo exhibitions. He won the Rector's Award for

Excellence in 2013. He paints and creates mostly in medium of ==

acrylic, and the themes he deals with vary from loneliness and
isolation to the human existence in the society he condemns.
In 2016, he recgived the status of an independent artist.
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Ljudski lik u izbezumljenom stanju. Izgubljen u prostoru i
vremenu; vise ne vjeruje u svoje postojanje. U koliziji je izmedu
vlastitih osjecaja i okoline. Predstavnik ljudske vrste umoran je
od kaosa i nemogucnosti mirenja svog simbolskog svemira —
koji je za svaku jedinku drukciji — sa sustavom kojem nuznoscéu
pripada.

U ovim radovima autor se pokusava prilagoditi okolini, a
sacCuvati vlastiti identitet. Identitet je individualno svojstvo
pojedinca, zadnja stanica i posljednji razlog Zivota u ovoj
dimenziji postojanja. Kako opstati, svakodnevno prezivjeti i
djelovati u nametnutom sustavu, a ostati svojstven sebi,
samosvjestan. Autorov proces prilagodbe tezak je i konfuzan.
Crtez je popunjen intenzivnim sadrzajima, a osjecanje svijeta
emocije svedene su ujedno na zamucene i jasne simbole
ispunjene crnim tusem te iscrtane grafitom. Crtez je
reduciran. Vrlo je jednostavan, a u pojedinim primjerima
Silipetar ilustrativno naglagava poantu i simboli¢ko zna&enje
koje proizlazi iz potrebe za razumljivom i preciznom
komunikacijom. Umjetnik istic¢e dijelove tijela poput predjela
trbuha, odnosno crijeva, kako bi ukazao na psihofizicke
procese u tijelu koje svi dozivljavamo prilikom stresnih
situacija, gubitka bliske osobe, alijenacije, patnje, bolesti ili
samoce. Izgubljenost je manifestirana znakom grada,
rasterom zgrada i prozora s naglasenim izgrebanim linijama.
Bijela linija u tom psihoti€¢nom deliriju — foopu - djeluje poput
naznake iscjeljenja unutarnjeg stanja te kao pocetak suradnje i
interakcije izmedu sustava i identiteta. I1zrazenu samocu,
samotnost i nemoguénost nalazenja smislenosti vidimo u
prikazima stilizirane i pomalo karikirane lezece figure
okruzene reSetkama i zatvorenim crnim plohama. Pojavljivanje
dvostrukog lica i vristecih usta iz kojih izlazi grafizam zvukova,
kao i ruku koje traze izbavljenje, oslanja se na emaoji vizualni tip
prikaza. To je simbolika djeteta koje pruza rucice prema majci,
a majka je utociste i sigurnost. Autor koristi istu gestu u
opredmecenju razapete egzistencije. Njegovi likovi ¢esto su
savijeni u fetalni polozaj; deformirani su i svijeni, sto je blisko
prikazu razvoja ljudskog embrija. Cijelim nizom radova provlaci
se graficki znak X koji simboli¢ki i viSeznacno ne ostavlja
dojam ponistavanja zbiljnosti ili pomisao smrti, ve¢ oznacava
postojanje u stvarnom prostor-vremenu. lzgleda poput
markacije — oznacavanja koje upucuje na povremene trenutke
prisutnosti i bivanja tijekom prijelaza i transformacije u drugo i
drukcije stanje svijesti.

Paula Bucar

A human figure in a frantic state. Lost in space and time; he no
longer believes in his existence. He is caught in a collision
between his own feelings and the environment. The
representative of the human race is tired of chaos and inability
to reconcile his symbolic universe — which is different for each
individual — with the system he inevitably belongs to.

In these works, the artist tries to adapt to the environment,
while preserving his own identity. Identity is the individual
property of an individual, the last station and the last reason
to live in this dimension of existence. How to survive, live every
day and act within the imposed system, and at the same time
remain true to oneself, self-aware. The artist’s process of
adaptation is difficult and confusing. The drawing is filled with
intense content, and the feeling of the world and emotions are
reduced to both blurred and clear symbols filled with black ink
and drawn with graphite. The drawing is reduced. It is very
simple, and in some examples Silipetar illustratively
emphasizes the point and symbolic meaning arising from the
need for understandable and precise commmunication. The
artist highlights parts of the body such as the stomach, i.e,,
intestines, to point to psychophysical processes in the body
that we all experience in stressful situations, when we lose a

loved one, or experience alienation, suffering, illness and
loneliness. Being lost is manifested with the symbol of the
city, a grid of buildings and windows with accentuated
scratched lines. The white line in this psychotic delirium -
loop — acts as an indication of healing of the inner state and
as the beginning of cooperation and interaction between the
system and identity. The expressed loneliness, solitude and
inability to find meaning are seen in the representations of a
stylized and somewhat caricatured lying figure surrounded
by bars and closed black surfaces. The appearance of a
double face and screaming mouth from which the graphic
of sounds emerges, as well as the hands seeking salvation,
relies on the emoji-like visual type of representation. This is
the symbolism of a child extending their arms to their
mother, where the mother is a haven and safety. The artist
uses the same gesture when materialising the crucified
existence. His characters are often curled up into a foetal
position; they are deformed and bent, which is close to the
representation of the development of the human embryo.
The graphic sign X permeates a whole series of works, which
symbolically and ambiguously does not leave the impression
of the annulment of reality or the thought of death, but
signifies existence in real time and space. It looks like a
marking — a symbol that refers to the occasional moments of
presence and existence during the transition and
transformation into another and different state of
consciousness.

Paula Bucar

Detalj / detail

IMPRESUM / IMPRESSUM

Nakladnik / Publisher: Hrvatsko drustvo likovnih umjetnika / Croatian Association
of Fine Artists, Trg Zrtava fasizmna 16, 10 000 Zagreb, hdlu@hdlu.hr, www.hdlu.hr
Za nakladnika / For the publisher: Tomislav Buntak, predsjednik / president
Ravnateljica / Director: lvana Andabaka
Upravni odbor HDLU / Croatian Association of Artists Board: Tomislav
Buntak (predsjednik / President), Josip Zanki (potpredsjednik / Vice
president), Ida BlaZi¢ko (potpredsjednica / Vice president), Fedor
Fischer, Monika Megli¢, Alen Novoselec, Melinda Sef¢i¢
Voditeljica galerije / Gallery coordinator: Marija Kamber
Umjetnicki savjet Galerije Karas / Karas Gallery
Advisory Board: Jelena Bando, Branka Benci¢,
Tomislav Buntak, Ivan Fijoli¢, Kristian Kozul,
Marijana Stanic, Josip Zanki
Urednica kataloga / Catalogue Editor:
Marija Kamber
Predgovor / Preface: Paula Bucar
Lektura / Proof reading:
Mateja Fabijani¢
Grafi¢ko oblikovanje
kataloga / Catalogue
Design: Duje Medi¢
Tisak / Printed by:
Ispis d.o.o.
Naklada /
Edition: 100



';'J-'J
"gowhm n
HIN

A7
oALgNHa
OXSLVAHH




