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Teuta Gatolin (1993) intermedijalna je umjetrgica koju ¢esto
zanimaju merkurijalne, liminalne, slu¢ajne, ambivalentne i
kaoticne pojave. Trenutno se bavi istrazivanjem narativa
prirode, bajanja/storytellinga ekologije, subverzivnih
potencijala mitoloskih'lukavaca, te nacina na koje tehnologija
(kao companionspecies) pamti. Izlagala je na Cetiri samostalne

~izlozbe, te vie grupnih. Njezini su se radovi tako privremeno
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bili nastanili u Pogonu Jedinstvo, galeriji GMK, Memorijalnom
centru Lipa, Hali V. Tehni¢ckog muzeja Nikole Tesle, galerijama
Sira, Vladimir Nazor, Greta, Kar‘hba, te na drugim mjestima.
Sudjelovala je na festivalima Improspekcije, Tjednu
suvremenog plesa, Platformi HR, Perforacijama, Noci muzeja
te drugima. Bila je stipendistica Erste Fragmenti nagrade za
mlade umjetnike za 2019/2020. Bila je*polaznica trece
generacije WHW Akademije. Njezini su radovi cesto
orijentirani na pfoces, te stvaraju svoje iteracijelkroz suradnje.
Cesto suradujé:ina intermedijalnim projektinma drugih autora.
U radu se kori§ti medijima gbjekta i [instalacije, teksta'itekstila,
slike i kostima, radionica, virtualnih prostora te razlicitih
mikseva i‘pregovaranja medu njima. Studirala je na odsjeku
Novih medija pri Akademiji-iikovnih umjetnosti, te na odsjeku
Novinarstva pri Fakultetu politickih znanosti, oboje u Zagrebu.
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Teuta Gatolin (1993) is an intermedia artist based in Croatia,
currently interested in storytelling ecology, the ways narratives
about nature are constructed, the subversive potential of
mythological tricksters, and considering technolegy as one of
the companion species to humans. Her work is often
process-oriented, spawning iterations of itself that.are then
realized with other fabulators. She also collaborates on
intermedia performance projects,ioften with the
contemporary dance community in Zagreb.

She has had four sole exhibitions and many group.shows. For
a while, her work inhabited Pogon, Vladimir NazorGallery;Hall
V. of the Nikola Tesla Technical Museum, GMK Gallery, Lipa
Memorial Centre, Greta Gallery, the internet and other places.
These works have taken the shape of installations, text,
collections of objects, workshops, letters, costumes, virtual
spaces and a range of mixes, mashups and negotiations
between them. She studied New Media Arts at the Academy
of Fine Arta, and Journalism/Media Studies at the Faculty of
Political Sciences, both in Zagreb, Croatia.

TEUTA GATOLIN

~ PRIRUCNIK ZA
" RADIKALNU EMPATLJU

9. - 21.11.2021.

Pozdrav,

i hvala ti na paznji. Klijanjem sjemenki prije tri godine zapocela
sam ovaj rad, i evo me ponovo tu, u vrfo drugacijoj jeseni,
klijem opet sjemenke, mozda mi ovaj put kad ih posadim,
njihove biljke nec¢e usahnuti za mjesec dana. Ovo se
istrazivanje bavi iskustvom Zivljenja antropocena, narativima
prirode i ljudskih utjecaja na globalni ekosistem, te nadasve
bajanjem ekologije. U svojoj knjizi o dubokom vremenu,
geologinja Marcia Bjornerud govori i o tome kako je opsesija
kasnog kapitalizma bezvremenoscu, vie€noséu i mladoscéu
uzrokovana, meduostalim, krizom imaginacije te inherentnom
nevoljkos¢u takvog sustava za prilagodbu promjeni. Slicne
ideje o umoru imaginacije spominjale su i druge autorice
poput Anne Tsing, Donne Haraway, Rebecce Solnit, Silvie
Federici i drugih (Cije bih knjige preporucila onima koji
osjecaju anksioznost nad nasim ekoloskim buduénostima).

Radim ovo istrazivanje zato §to ne znam kako zivjeti
na ovom planetu u ovom trenutku, a ovdje uobicajeno
prisutne pric¢e nisu mi zadovoljavajuce. Primjecujem da, kad se
govori o klimatskim promjenama, kolektivno ¢esto zamisljamo
apokalipse, civilizacijske krahove ili beskonacno nasilje.
Stvarno? To su jedine price o buducnosti koje zamisljamo? Nas
planet jest oStecen, Sto zahtijeva brojne, teske i velike
prilagodbe, ali distopije nisu jedine buducénosti koje ovdje
mogu zivjeti.
Tehnoloski napredci sami po sebi ne mogu zaustaviti
zagrijavanje permafrosta, kao sto ni milijuni recikliranih
plasti¢nih vrecica ne mogu zaustaviti koraljne grebene od
izumiranja. Ali ono Sto bi moglo pospojiti sve ove komadice
jest prilagodljiviji narativ pric¢e o prirodi i odnosu ljudskosti
spram nje. Inzistiram na rijeci prica, jer njezin semanticki sloj
fikcije omogucuje prostor slobodan za zamisljanje koje lakse
biva izvan kapitalisticke imaginacije. To je spomenuto bajanje
ekologije.

Prirucnik je pokusaj ovakvog bajanja. Kad razmisljam
o buduénostima, stvari su ¢esto najvise pitanje organizacije.
Ima poprilicno dobrih oblika organizacije u nacinu na koji
narove sjemenke stanu u narovu kozu. Nacina na kojeg
lactobacillus fermentira povrée, bazaltni kamen reagira s
ugljicnim dioksidom ili morske zivotinje s ritrnom plime i
oseke. To su prirucnici za bajanje i zivijenje. No nije ih dovoljno
samo gledati ili slusati, vec je ulog u nase ljudske buduénosti
razvijanje prijateljskih meduodnosa s ovakvim
komplementarno-ljudskim entitetima. Mi bismo svi mogli
postati radikalni, temeljiti - ali u brizi, empatiji za sve ono sto
formira spektar prirode ¢ija smo mijena, ukljucujuci i nasu
ljudskost.

Htjela bih da na ovoj izlozbi pricamo kamenje,
Teuta

Prirucnik je dio modularnih izloZbi nastalih u sklopu istrazivanja o
bajanju ekologije Era Presviacenja Paukova.

Hvala Nicole Hewitt, OZAFIN ALU, Slavici Budimliji, Leonidi Kova¢, Angeli
Rawlings, Valentini Butumovi¢, Ivi Korenci¢, Tinu Dozicu te svima ostalima
koji su mi pomogli, podrzali me, bajali sa mnom ekologiju kroz razne
trenutke ovog istrazivanja ili to i dalje ¢ine. Takoder hvala svim
Lne-ljudskim” entitetima koji su sve ovo ucinili mogucim.

Hello,

&thank you for being here. Three years ago sprouting some
seeds had sprouted the beginnings of this research into the
narratives of nature, anthropogenic climate change and
storytelling ecology. But most of all, it sprouted from me not
knowing how exactly to live on this planet in these
circumstances. | was unsatisfied, and unsettled, with the

prevalent stories about how we should go about living on a
planet whose ecosystem is splintering in so many places. Too
often, I'd find the collective imagination filled with
apocalypses and scenarios of societal collapse, which only
brings discouragement. Can't we imagine kinder, livable
futures? Can't we reimagine what an "end" feels like? The
Earth's ecosystem is damaged, and cohabiting with these
damages requires difficult and complicated adjustments to
many things that shape our lives - but it's a trick, and one
many of us fell for, that our futures on this planet can only be
filled with dystopias.

In her book about deep time, geologist Marcia
Bjornerud proposes that our late capitalism's obsession with
youth and timelessness is a result of a crisis of imagination
within a system that inherently resists change. The authors
such as Anna Tsing, Donna Haraway, Rebecca Solnit, Silvia
Federici and others, have talked about similar lacks of stories
with which to see the entanglements of human and
non-human entities that make up our world, and futures that
are built upon this.

The Guidebook is thus an attempt to search for
these stories, unravel them gently from dried chestnut pods,
snail shells, leaves or pieces of obsidian. There are wonderful
guidebooks about organising things that exist within the way
pomegranate arils fit inside the pomegranate husk. Or in the
way the sea animals react to the ebb and flow of tides. There
are guidebooks on permanence and fleetingness in rock
weathering and erosion, and those on cohesion and
collaboration in the way lactobacillus ferments fruit. These
are the guidebooks for storytelling ecology, for planning the
future, and we should befriend the entities that contain
them.

Teuta

The Guidebook is a part of the Era of Spiders Molting, a series of
modular exhibitions within research about storytelling ecology. This
work wouldn't be the same without the support, mentorship and
general help and kindness of Nicole Hewitt, OZAFIN ALU,
SlavicaBudimlija, Leonida Kovag, Valentina Butumovi¢, lva Korenci¢, Tin
Dozi¢ and all the others who fabulated nature with me in various stages
of this project. For this, | thank you all.
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