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lako primarno grafi¢ar, Vedran Karadza i ovoga nam se puta
predstavlja obiljem asamblaza, iskazujuci dosljednost u odabiru
materijala, i dalje ,ljubedi” drvo, metalne komade nekad nacinjene
i koriStene, danas odbacene, dosljednost u poimanju skulpture -
umjetnic¢kog djela kao cjeline sa¢injene od medusobno savrseno
organiziranih dijelova. Slijededi vlastiti unutarnji poriv mentalnog i
osjecajnog sklopa, on otpad spaja u novi kontekst progovarajudi
jezikom suvremenosti. U Karadzinoj poetici dominantni su
mastovitost, optimizam, nekonvencionalnost, znatizelja, lezernost
duha, humor, zaigranost, te iznad svega, tehnic¢ka virtuoznost i
izrazit talent osvjedocCen u osjecaju za materijal i prostor.
Fasciniran estetikom ruznog i egzistencijalnim nabojem
odbacenih stvari, Karadza se sluzi najrazlicitijim premetima. To su
uglavnom jeftini materijali, Sperploce, daske, letvice, kovine,
konopi, pluta, koZa, staklo, tkanina... Cini se da su svi dijelovi
nadeni i da je svaki i najmanji element imao svoj aktivni predzivot.
Njihovo ranije bivstvovanje, ,nataloZzeno iskustvo" uvjet je
inicijacije u visu razinu zajednistva i smisla njegovih kolaziranih
objekata. Skupljajuci stare potroSene predmete, Karadza je osjetio
Car i sugestije arhetipske svijesti koja je predmete raznorodnih i
proturjecnih izvora i svojstava izbavila iz anemicnog statusa
pukog sredstva i medusobno ih ulancala novim smislom,
usmjeravajucdi ih k novim ¢itanjima i dopunjavanjima. Vecinu njih
vise ne mozemo prepoznati, ali ih slutimo. Ne znamo $to su to¢no
bile prije, ali ¢Citamo ih kao gradbene elemente drugih
provenijencija, koje je autor interpretirao na svoj karakteristi¢ni
poeti¢ni i bajkoviti nacin, u suglasju s umjetnickim izricajem
punim lirsko-metafizickog i snovito-nadrealnog ugodaja kojim je
ispunjen njegov rad. Nadenim predmetima zadire pod povrsinu,
brusenjem, ¢is¢enjem, premazivanjem i utiskivanjem novih
materijala, tragajuci za skrivenom vegetacijom fascinantnih
tekstura. Otpad civilizacije on na neki nacin poetizira, spasava za
umjetnost i udahnjuje mu novi Zivot.

Koncepcijsko nacelo na kojemu ostvaruje asamblaze jest drasti¢ni
kontrast izmedu razli¢itin predmeta i materijala od kojih su oni
izradeni, a upravo otuda proizlazi interakcija, tenzija, konflikt koji
obiljeZzava alegorijsko znacenje i simbolicki status tih asamblaza.
Oni kroz svoju materijalnu snagu postaju emanacije duha,
svjedoci zaustavljene prolaznosti i mogucnosti vje€na zivota u
carstvu umjetnosti. Spajanje, koje vjerojatno nije ni fizicko ni
kemijsko, ve¢ ,duhovno" kolaziranje, dozvalo je energije. |
djelovanje je neposredno. Poput nekih univerzalnih simbola,
magijskih znakova ili tko zna kojih sve energetskih izraza
JKolektivne svijesti, njegovi predmeti obuzimaju svijest.

Gledanje vjerojatno nije prava rijec za opis komunikacijskog
procesa kroz koji promatrac prolazi u dodiru s ovim predmetima —
neka doza uronjavanja i prozimanja je neizbjezna. Avantura
istrazivanja pokretac je raznolikog i promjenjivog. Ni jedno djelo
ne drzi dovrSenim, vrata uvijek drzi odskrinutima kako bi sacuvao
mogucénost da ga moZe nastaviti istrazivati i mijenjati.
Umjetnikova uloga nije u tome da samo stvori novu formu nego
da u starim formama malim pomacima razbudi novi duh, da
obi¢nosti usadi virus posebnosti, da u beskorisnost ili
artificijelnost ili utilitarnost predmeta usadi istovremeno i vjeru i
sumnju, pri ¢emu se ne odustaje od traganja za smislom koji
ostaje uvijek neutjeSno nedosegnut, premda se ima dojam
njegove sugestivne blizine.

Marija Stipisi¢ Vukovi¢

Although primarily a graphic artist, Vedran Karadza again exhibits
an abundance of assemblages, showing consistency in the choice
of materials, he continues to "love" wood, metal items once made
and used, today discarded, consistency in the understanding of
sculpture - a work of art as a whole made up of mutually perfectly
organized parts. Following his own inner urge for mental and
emotional structure, he assemblages waste into a new context,
speaking in the language of modernity. Karadza's poetics is
dominated by imagination, optimism, unconventionality,
curiosity, the casualness of spirit, humour, playfulness, and above
all, technical virtuosity and a distinct talent witnessed by the
feeling for the material and the space. Fascinated by the
aesthetics of the ugly and the existential charge of discarded
things, KaradZa uses a wide variety of objects. These are mostly
cheap materials; plywood, boards, slats, metals, ropes, cork,
leather, glass, fabric... It seems that all the parts have been found
and that every smallest element had an active previous life. Their
earlier existence, "accumulated experience" is a precondition for

initiation into a higher level of collectiveness and meaning of his
collaged objects. Collecting old worn-out objects, Karadza felt
the charm and suggestions of an archetypal consciousness that
rescued objects of diverse and contradictory origins and
characteristics from the anaemic status of mere means and
linked them together by giving them a new meaning, directing
them to new readings and additions. We can no longer
recognize most of them, but we can sense them. We cannot tell
exactly what they were before, but we read them as building
elements of other provenances, which the artist interpreted in
his characteristically poetic and fairy-tale way, in accordance
with the artistic expression full of lyrical-metaphysical and
dreamy-surreal atmosphere that permeates his work. He
penetrates the surface of the found objects by sanding, cleaning,
coating and pressing new materials, searching for hidden
vegetation with fascinating textures. He somehow poeticizes the
waste of civilization, saves it for art and breathes new life into it.
The conceptual principle on which he creates assemblages is
the drastic contrast between different objects and the materials
from which they are made, and it is precisely from this that the
interaction, tension, and conflict that characterizes the
allegorical meaning and symbolic status of his assemblages
arise. Through their material strength, they become emanations
of the spirit, witnesses of suspended transience and the
possibility of eternal life in the realm of art. Merging is probably
neither physical nor chemical - "spiritual" collaging has brought
together different energies. The action is also immediate. Like
some universal symbols, magic signs or who knows what kind of
energetic expressions of the "collective consciousness", his
objects occupy the consciousness.

Watching is probably not the right word to describe the
communication process that the observer goes through in
contact with these objects - some degree of immersion and
permeation is inevitable. The adventure of exploration is the
driver of the diverse and variable. He does not consider any of his
works finished, he always keeps the door ajar in order to have
the possibility to continue to explore and change it. The artist's
role is not only to create a new form but to awaken a new spirit
in old forms with small shifts, to instil the virus of particularity in
the ordinary, to instil both faith and doubt in the uselessness or
in the artificiality or utilitarianism of objects, while not giving up
the search for meaning that always remains disconcertingly
unattainable, although one has the impression of its suggestive
proximity.

Marija Stipisi¢ Vukovic¢
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