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Martina Miholi¢ je od ljeta 2022. godine posvecena razradi ciklusa
koji sa€injavaju prostorne instalacije ostvarene na samostalnim,' te
skupnim izlozbama.? Radovi kreirani u specific¢nim galerijskim i
muzejskim kontekstima sugeriraju zacudni, distopijski ambijent
neimenovanih otoka, arhipelaga i grebena, sazdanih od organskih
tvorevina, pronadenih predmeta, digitalnih ispisa, fotografija, folija,
rasvjetnih tijela i drugih elemenata, karakteristi¢nih za autoric¢inu
estetiku. Odmak od njoj uobi¢ajene poetike evocirana je sumornijom
atmosferom, reflektiranom ponajprije prevliadavajucim tamnijim
spektrom boja.

Jedna od narativnih okosnica ciklusa, koja medutim nije doslovnho
inscenirana u samim postavima, jest popularna bajké Hansa
Christiana Andersena o Maloj sireni. Pric¢a o tragicnom liku koji
Zrtvuje svoju najvecu vrlinu, glas, a potom i tijelo, Stovise Cak i
postojanje, idealna je referenca na suvremeni imperativ neprestane
prilagodbe Zenskog izgleda nametnutim kanonima ljepote.
Kozmetikom, kirurgijom i tjelovjezbom promijenjeno tijelo daljnju
transformaciju nastavlja u digitalnoj i viralnoj stvarnosti koja
perpetuira daljnje imperative artificijelnih i nepotrebnih ideala.

Baveci se potragom za arhetipom ljepote koji u svojoj srZi
emanira kompleksna pitanja poput drustvene prinudenosti i
komercijalne eksploatacije, Martina ne nudi jednosmjerno kriticko
odredenje. Naime, manipulaciji fizicke pojavnosti pridruzuje se
metafore metamorfoze, tranzicije i fluidnosti identiteta. Takvo ¢itanje
otkriva se u ana‘lizi genealogije'MaIejsirene.'Njezine su pretkinje bica
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iz grcke mitologije i Homerova epa Odiseje. U potonjem nalazimo
epizodu sa sirenama koje se, jer je Odisej izbjegao smrtni zov njihova
zavodljiva pjeva, iz o¢aja sunovrate u more. Naime, za razliku od
uobicajene predodzbe o tijelu koje je umjesto nogu imalo riblji rep,
one su imale ptic¢ja tijela. Razlog njihove propasti je, kao i u slucaju
sirene iz devetnaestostoljetne bajke, nesposobnost izrazavanja
glasom. Nisu ga izgubile, no nemogucénost dopiranja do Odiseja
jednaka je anihilaciji, koja postaje sirenski usud.

Antipod takve nesretne i u konacnici pasivne situacije, jest ona
koju utjelovljuje Inana, sumerske bozZica seksualne ljubavi, plodnosti i
rata, koja se u babilonskoj mitologiji naziva IStar, a u kasnijim ¢e se
kulturama transponirati u Afroditu, Veneru, Freyu, odnosno u Ladu,
boZicu proljeca, ljubavi i ljepote u staroslavenskoj mitologiji. Upravo
je ona bila tematska i konceptualna potka istoimene izlozbe koju je
Martina realizirala s grupom autorica 2019. godine u Galeriji Ba¢va.?

IStar ili kraljica nodi bila je prikazivana kao Zena nagog,
idealiziranoga tijela, na kojem se isticu velika krila i duge noge koje
umjesto stopala imaju pti¢je kandze. Sli¢no je na reljefima bila
predocena i Partenopa, jedna od tri sestre sirene koje su pokusale
namamiti Odiseja u njegovu smrt. IStar je pak nadisla svoju smrt, a
medu njezinim brojnim mocima istice se ona dodjele spola. Neki
su ¢lanovi bozic¢ina kulta navodno promijenili spol iz muskoga u
zenski, Sto ukazuje da je u drzavnoj religiji Babilonije spol bio
shvacen kao promjenjiv.* Ova fluidnost trazenja novih
obli¢ja i zna¢enja nadopunjava spomenutu teznju za
preobrazbom, otvarajuci pitanja slobode i snage u
potrazi za vlastitim glasom i identitetom.
Dinamika i napetost varijeteta individualne i
univerzalne, trenutne i vie¢ne transformacije
idealno su podrzane oprekom
definiranosti materijalnih objekata i
apstrakcije organskih tvorevina. One
emaniraju razli¢ite simbolike,
primjerice voda predstavlja
izvor zZivota, a otoci ,iskonsko
duhovno srediste"®

Martinina sposobnost autorske evolucije proisti¢e iz dosljednoga
razvijanja i Sirenja interesa i motiva iz prethodnih ciklusa,® koje
kontinuirano sagledava iz svjezih pozicija osobnog i umjetni¢kog
iskustva. VaZzno je pri tome njeno utemeljeno razumijevanje
aktualnoga drustvenog konteksta, ali i prihvacanja tradicije, to jest
proslosti. Sigurna sam stoga da i nakon ove izlozbe ciklus ostaje
otvoren daljnjim razradivanjima, te da ¢e se otoci koje Martina stvara
i dalje ulancavati u nove arhipelage.

Barbara Vujanovi¢

1 Fantasy of Floating — piasti¢nost eskapizma, Galerija VN, Zagreb, 7. - 23. rujna
2022.; Dark Siren, Galerija Matice hrvatske, Zagreb, 5. - 18. travnja 2023,; Gallery of
Floating Archipeiagos, Galerija Karas, Zagreb, 23. svibnja - 13. lipnja 2023.

2 XIV. trijenale hrvatskoga kiparstva, Dom HDLU, Zagreb, 5. srpnja — 28. kolovoza
2022 8. Slavonski biennale - Nove paradigme srece, od osjecke dade do
suvremenog kaosa, Muzej likovnih umjetnosti, Osijek, 15. prosinca 2022. - 28.
veljace 2023.

3 Lina Kovacevi¢, Martina Miholi¢, Nika Simici¢, Irena Tomasi¢, Martina Grani¢,
goséa: Darija Jelin€ié, island of iInanna, Galerija Bacva, Zagreb, 28. lipnja - 21. srpnja
2019.

4 ,Gender fluidity in Mesopotamia. Room 56",
https://artsandculture.google.com/story/QgXxidm3MO04Jw, pregledano 29. travnja
2023.

5 Jean Chevalier, Alain Gheerbrant, Rjecnik simboia — mitovi, sni, obicaji, geste,
oblici, likovi, boje, brojevi, Nakladni zavod Matice hrvatske, Zagreb, 1983, str. 468.

6 Prema umjetnicinim rijec¢ima recentni ciklusi temelje se na likovnom, odnosno
vizualnom istrazivanju zapocetom ciklusom Perspektive S iz 2010. godine. Likovni
kriti¢ari su ga prepoznali kao distopijski, ali humani prikaz oronulog okolisa, u kojem
ljudska vrste razasuta u virtualnoj memoriji ¢ini gradove duhova.

Since the summer of 2022, Martina Miholi¢ has been dedicated to
developing a series of spatial installations exhibited in solo' and
group exhibitions.?2 The works created in specific gallery and
museum contexts suggest a strange, dystopian environment of
unnamed islands, archipelagos and reefs, composed of organic
formations, found objects, digital prints, photographs, foils, lighting
fixtures and other elements characteristic of the artist's aesthetics. A
departure from her usual poetics is evoked by a gloomier
atmosphere, reflected primarily in a prevailing darker spectrum of
colours.

One of the narrative backbones of the series of works, which,
however, is not literally staged in the exhibitions, is Hans Christian
Andersen's famous fairy tale “The Little Mermaid". The story of a
tragic character who sacrifices her greatest virtue, her voice, and
then her body, and even her existence, is an ideal reference to the
contemporary imperative of constant adaptation of female
appearance to the imposed canons of beauty. The body changed by
cosmetics, surgery and exercise continues its further transformation
in the digital and viral reality, which perpetuates further imperatives
of artificial and unnecessary ideals.

Dealing with the search for an archetype of beauty that
emanates complex issues such as social coercion and commercial
exploitation at its core, Martina does not offer a one-sided critical
determination. Namely, the manipulation of physical appearance is
accompanied by metaphors of metamorphosis, transition and
fluidity of identity. Such an interpretation is revealed in the analysis
of the Little Mermaid's genealogy. Her ancestors are creatures from
Greek mythology and Homer's epic “Odyssey". In the latter, we find
an episode with the sirens who, because Odysseus escaped the
deadly call of their seductive song, return to the sea out of despair.
Unlike the usual idea of a body with a fish tail instead of legs, they
had bird bodies. The reason for their downfall, as in the case of the
mermaid in the nineteenth-century fairy tale, is the inability to
express themselves with their voice. They did not lose it, but the
inability to reach Odysseus is equal to annihilation, which becomes
the siren’s fate.

The antipode of such an unfortunate and ultimately passive
situation is the one embodied by Inana, the Sumerian goddess of
sexual love, fertility and war, called Ishtar in Babylonian mythology,
and in later cultures was transposed into Aphrodite, Venus, Freya, or
Lada, the goddess of spring, love and beauty in old Slavic mythology.
She was the thematic and conceptual thread of the eponymous
exhibition, which Martina realized with a group of artists in 2019 at
the Bacva Gallery.3

Ishtar, or the queen of the night, was depicted as a naked woman
with an idealized body, with large wings and long legs that have bird
claws instead of feet. Parthenope, one of the three siren sisters who

tried to lure Odysseus to his death, was similarly portrayed on
reliefs. Ishtar, on the other hand, transcended her death, and
among her many powers, she was known for the ability to assign
gender. Some members of the cult of the goddess supposedly
changed their gender from male to female, indicating that in the
state religion of Babylon gender was perceived as changeable.*
This fluidity in seeking new forms and meanings complements the
aforementioned aspiration for transformation, opening up
questions of freedom and strength in the search for one's own
voice and identity. The dynamics and tension of the variety of
individual and universal, momentary and eternal transformations
are ideally supported by the contrast between the defined nature
of material objects and the abstraction of organic creations. They
emanate different symbolisms, for example, water represents the
source of life, and islands are the "primordial spiritual centre"®
Martina's ability to evolve as an artist stems from the consistent
development and expansion of interests and motives from
previous series, which she continuously approaches from fresh
positions of personal and artistic experience. Her well-founded
understanding of the current social context, but also the
acceptance of tradition, that is, the past, isimportant. | am
therefore convinced that even after this exhibition, the series will
remain open for further elaboration, and that the islands that
Martina creates will continue to link into new archipelagos.

Barbara Vujanovi¢

1 Fantasy of Floating — The Plasticity of Escapism, VN Gallery, Zagreb, 7 - 23
September 2022; Dark Siren, Matice hrvatske Gallery, Zagreb, 5-18 April 2023;
Gallery of Floating Archipeiagos, Karas Gallery, Zagreb, 23 May —13 June 2023.

2 13th Triennial of Croatian Scuipture, Home of the Croatian Association of Fine
Artists, Zagreb, 5 July - 28 August 2022; 8th Slavonian Biennale - New Paradigms
of Happiness, from Osijek Dada to Contemporary Chaos, Museum of Fine Arts,
Osijek, 15 December 2022 — 28 February 2023.

3 Lina Kova&evi¢, Martina Miholi¢, Nika Simi&i¢, Irena Tomasi¢, Martina Grani¢,
guest: Darija Jelinci¢, /sfand of Inanna, Bacva Gallery, Zagreb, 28 June — 21 July
2019.

4 ,Gender fluidity in Mesopotamia. Room 56,
https://artsandculture.google.com/story/QgXxidm3MO04Jw, accessed on 29 April
2023.

5 Jean Chevalier, Alain Gheerbrant, Dictionary of Symbols - Myths, Dreams,
Customs, Gestures, Shapes, Figures, Colors, Numbers, Matice hrvatske Publisher,
Zagreb, 1983, p. 468.

6 According to the artist's words, the recent series are based on visual research,
which began with the Perspectives S series in 2010. Art critics recognized it as a
dystopian but humane portrayal of a dilapidated environment, in which human
species scattered in virtual memory form ghost towns.
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